WHAT IS “JAZZY

.\'ow that W. Franke I laslihg (white)

s made a so-called Jazz transposition
 that raclodious Negro  spintusl,

Leop Plea, ' aldag ia hs cxnaras

tory notes that in It “jazz rythms
atoynd In op:retic Atyke"” ¢ v agitat
question of the composite make-up pt

“iaza" has racioved n haw Impetus,

A few weks ago, Paul Whitceman
{wkite), famous oruhsrtral conductor;
mada th? asscriion that “jazz”came
10 this country with the 1st shipment
of Nigro slaves, who wove futo their
aongs & brolyn rytem wiich depicted

| their woe and anguish.

What is “jazz1” Is it & fnew or old
rytim? By what peculiarites docs it
{dent'fy itself, and is its origin pure
or adultrrated? We would say, and
with greateet respset for all tha ofla-
ions which have been thrown ints the
murical melt'ng pot of syncopation,
teat jazz Ia the child of “Ragtime’
and the grandchild of a serri-broken
rythn which attcnded the early ef.
s of white musical writers to mu-
'cal ministerisy of their comic de-
eeriptions of Negroes.

24en go-called days of “coon-choater
prebably marked tho cmbrya period of
\azs, May Irwin, singing “I'm a Little
Alsbana Cocn” and “Waen I go
Thst Levee Round,” was probably
one of the lorecasters of the jazz
period Next + quickened syncopation
wade poselible by the physics govern
 Ing the playing of mandolins and ban
*)us brought about tre fdea of g jerky
eyneppation which could be reduced
! musk-l scripts,
contuitutod no httle part *u
th: 'b:m,o—n:nda..h weh'els of the
new and catchy rythm. When Bert
Willisms and Gecrge Walker took the |
road with §lg “Sons of, Ham," the
brohen rythm featured " several of
their songs.7n the mrantime, white
muske writers were feverishly copy-
Inz the new syncopation and mould-
ing It into tunes hike “Dixieland,”
“Tet:r Piper” and other orginal syn-
cop:

ation.
Then, Will Marlon Cook, our own
gro l(.elt artist, came out with a clean
c.t melody, “Emancipation Day,”
which, in our tumble opinion was
one of the cornerstones of dignified
ragtime or jazz. The peried of
chanzed rythm was then on in full

Shelten Brooks, Will Cook, Will Vo-.
dery, William Tyers, Saith; end
othars of the Race, along with white
contemroraties the tountry over put
out song aftsr song into which deft
planists and other Instrumental per-
formers put thair fullest zeal and tal
ent In en effort to “shake it down"
wihout pronely lboninx very musi-
cal law ever set up.

There was but one step further to
wwalr the Jasz age musicaily complete |
The weod wind ahd brass instrument
£1+h as ths clorinet, Easzoon, and £ax
aptone, thersfore but mere adjuncts
and embellishers In orchestra fantas-!
ios, were given thematic parts. The
change has been complete. Jazz s a
razz of aborted syncopation and in.
,rtrun entation.. It is probably here tc
say, In order to sppease the exotic
pericd wilch recreation seems to de-
mand nowadays. |
| Its orlgin cannot be definitely dee
scribed. It has no limitations. It is
the “c“~p sues™ of the musical wersa!
but the world scems to want more and’
more of it, sad though that fact be;
and it is a blessing that Schuman,
Mozart and Mendelsohn are not pre-
sent to hear it, for they would think,

indeed, that. they had lived In vain




