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"‘1
E NEGRO RACE

“Slave /Spirituals” of the Bonds-
menr Were God’s Way of Claim-
ingf Kin to Him—Origination of
Plantation Melodies Finds Its

Basis in Equation of Higher
~-Lyaws. ,

NEGRQES LEAD
MUSIC WORLD

American Negroes Were Famed for Thelr
ttusical Learning Before the Emancl.
gatlon, and Were Received Then as
&ow In the Worid’'s Greatest Musical

AMERICAN

giture,

ln\ Omaha, Neb., there §s a pewspaper
called the World-Herald, and what pur-
ports t0 be a sheet with conslderable
influence. Its readers were treated with
a rare bit of f{gnorance by onc of Its
writers December 22, We helieve in sin-
cerity he did the best he could, and far
the benefit of our readers we are re-
producing the article referred to. It
reads a8 follows:

“One of the greiat myths, believed by
nearly all mankind hoth in this country
and across the ocean, is what has been
called Negro music. It Is white man's
musle, and not Negro at all. ‘The edu-
ctted  Negroes are repudiating it. It
wias mainly created by Stephen C. Foster.
He may have caught some of the themes
from the wha chants of the Negroes, but
it Is . white man's creation. He wrote
‘Ol Uncle Ned. ‘Ol Black Joe,' ‘Suwna-
nee River,' 'Old Folks at lHome,' ‘Ol
Dog Tray' My Old Kentucky Home,
"A0d many other songs that are called
MNgro melodies.

‘"t Is also asserted that the Negro
Camimeeting songs and music were the
Work'.of white men. The Negro race is
& musleal race, and quick to eatch a
theme If 1t i3 of the rollicking or pa-
thetic sort, and they added words and
Phrases without lmit when under ex-
cltement: but the educated Negroes re-
_Dudiate the whole thing. 'They have re-
acted aualnst everything that reminds
, thent of the condition of their race while
- they were In servitude. They will not
sl one of IFoster's songs, and as for the
| campmeecting melodies they will have
nothing to do with them. In their
churches they keep up o Rind of rhythmic
Joy. ‘The tively tunes that they sing are
sung In all the evangelical churches and
the words are the same. These songs
are all the productions of white hymn
writers and composers. The race since
emancipation has produced one genuine
poet whose ahility 1s everywhere acknowl-
ecdged, and it may in the future produce
composers of music, hut none has so
far appeared.”

The songs of Stephen C. Foster, who
wrote “Qld Uncle Ned,' “Old Black Joe,"
“Suwanec River,” *0ld Tolks at Home,”
*‘Old Dog 1Tray,” and “My Oll Kentucky
Home,” are not considered musical class-
les and bhave never been claimed by
musleal eritics or romposers as planta-
tion melodivs or rasical compositions of
the race. :

In music the 'vorld speaks with “golden
tonzue,” and all is alike innately ac-
quainted; eg n heart beats in sympathy,
absorbing tnes of melody, and the na-
tlons are -*.¢. The soul of any race is
its music; To say that we have no soul
to give © the world the version of the
infinite creation of which we are a part
would ¢ more than an error. We nced
not go*far to prove that the spirit that
moves ¢he mortal man is akin to us.
Mr. P2ory F. Williams and Mr, . E.
Lewle'played at the Roston Coliseum iu
July, 1872, There were 2,000 musicians
and 20,000 volces who participated in
th«t musical festival. Mr, Williams was
then one of the world’s greatest musicians.
¥e owas horn August 13, 1813, Some of
hs comporsitions were “Lauriette,” pub-
lhhed by Firth & Pond, New York, 1$10;
‘Come, Tove, and Tist Awhile,” published
‘v Pond & Fall; "It Was a Chance We
Vet published by Q. Ditson & Co.. Bos-
-on, 1866; T Would 1'd Never Met Thee,”
gublished hy O. Ditson & Co., Poston,
"1876. O. Ditson & Co. In 1854 published |
“Parlsian Waltzes” and eight or ten polka -
redowas and several mazurkas and quad-
rilles, Mr. Joseph White, born in Man- |
tanza, Cuba, played bhefore all of the .
courts of Furope while we were yet in
the chains of siavery. Fie appeared be-
bore Napoleon .11l in 1863, and was a
favorite of Furopean capitals. John T.
Douglass and the “Pllgrim®™ are known
to the cultured in music. Elizabeth Tay-
lor Greenfleld, the “Black Swan,” was
horn {n 1803 at Natchez, Miss. For music
the world has never failed to sing pralses
to her. The Luca family, Justin tTolland,
Thomas J. Bowes fthe American Marino),
James Gloucester Demarest, Thomas
CGreen  Retheme  (“Bilnd Tom"), the
Tivers sisters, Trederick Eliot Tewls,
Nellie. Brown, Samuel W, Jamieson, Jo-
#eph White and the Fisk jubllee singers
are other musical celebrities of the race
who gave to Amerlea {ts only original
music and song.  “Slave spirftuals” were
sung by the bondsmen in the past, orig-
Inated there. and are the only native
Ameriean musie.  Add to this shert and
incomplete lst some of the well-known
writers of our day: Justin Holland, Sam-
uel Taeas, George Mebburn's “Listen to
the Mocking BIrd,” and James Bland's
“Carry Me. Back to Old Virginia are
familiar.  Samuel Coleridge Taylor, Will
Marton Cook, T.ucbrie T. Will, D. Ros-
mond Johnson, Scott Joplin, Christ Smith.
Then agatn we might mention “Anthem
for Christmas,” by Willianm Brody: ““The
Pligrim” (overture), by J. T. Douglass;
“Te  Serment De L'Arho" (dramatic
chant), by Edmond Dede: *“Au Clair De
T.a Lune,” by Luciaen Lambert;: '‘l.es
Clochettes (fantasle mazurka), by Sid-
ney Iambert: “Scenes of Youth, by F.
5. Lewis; “The Rain Storm.” *“The Dat-
tle of Manassas,” by Rlind Tom. To say
that the wealth of American music is
resplendent in the fullest possibilitics of
o great future is but to pay just tribute
to the Negro. Irom the humble and

lowly the world may find her footstepa
upward.
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